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Paris

Shown in New York

 wa? insugurated a new era of
in matters of art hetween
‘sad the United States. In ad-
s the old ties between certmin
puinters and their Parfajan
3 there was developed s livelier
[ umt in the relations that exhibi-
| samote. An American exhibi-
(held at the Laxembourg, A
was held at the Metropoli-
n. Other episodes have fol-
ially on this eide of the
Something like a regular move.
been got under way to show
time to time what contempo-
men are doing. The latest
4 of it §s an exhibition at the Ainslie
ey opened as & “Salon d'Artistes
sale.® It is presented by Lieuten-
Henry Farre, himself a painter,
the collaboration of M. Pierre
tontseh. They indicate in the catalog
fhat thelr venture is to be established
aere as 88 snnual affair.

French Art

they draw like perfectly well trained
journeymen. It is, we suppose, parily
a matter of the discipline at which we
have glanced and partly a matter of
eacial instinet, Your typical French-
man is & naturally conscientious man
of his hands. He hates slopny design,
niggling or fumbling brushwork, The
tricks of the trade are, from Gerome
down to the humblest exhibitor at the
Salon, part of s cherished integrity.
We are frank to confess that we like
this point of view. It excludes, at all
events, the fatuities of the mers daub-
er. Nothing is more desirable than
that an artist should know the rudi-
ments, know them and master them.
Nothing, possibly, save the possession
of something worth saying.

Going slowly through this collection
We pause now and then before a pic-
ture which seems to have a little more
in it than the humdrum excellence of
careful menufacture. There is a brisk,
though shallow, cleverness about the
figures of M. Jean Gabriel Domergue.

{ts Fidelity o the Old Tradi-

ineluding the Barbizon school and a !

fw pleces by Raffaelli, Monticelli,
Wugbet and so on. There are even a
of paintings by Louis Mettling,
ligt somewhat rare artist who, like
hot and Bonwin, contrived %o express
umself with a French aceent yet to,
wep clear of 'the routine habit of
sodern French art. It is good to see
dest Mettlings. He was a sterling
uinter, It is good aleo to see the light |
imich by Haffaelli, the skillful pastel
[ sh of Lhermitte, and the peculiarly
amsitive handling of Ricard, whose
iile copy of the “Night Watch” of
wmbrandt is one of the most inter-
s#ing things in the show. The Bar-
aon eamtingent, on the other hand, is
ot 811 strong, and even if it were
e would be something puzzling in
Jippearance in this particular salon.
‘Mmoderns who fill the bulk of the
‘e have mo earthly relation to the
# naturalistic and romantic scho.l of
Iouesean end the rest. They cake their

tion of the Salon I

A rather curious idea has governed |
e orgenization of this enterprise.
theut 200 pictures are shown. Nearly F
ity of these are of an earlier period, |

He cannot hend the bow of Boldini, but
he can play effectively with much the
same sort of motive. There is o faint
suggestion of an attractive pergonality
in the work of M. Antoine Calbet. His
| little nudes, done in water color, detach |
themselves from their surroundings |
with some charm. There iz unusual
merit in the luminous French and
Venetian impressions by M. Louls |
Montagne, and the same qualities of |
fresh light and color lend a mild sig- |
nificance to the paintings by Lieuten- |
ant Farre., We note one or two other |
sglient types—M. Desire-Lucas, the
painter of “The Blacksmith Shop”: M, |
Jaeques Blanche, in his gorgéous flawer |
piece, a decoration very handsome inl
color; Mr. Rupert Bunny, a skilful da-]
lineator of the nude. The rest of the
show is made up of work well done—
and dull.

The French Salon has its resplendent
leaders. One can imagine the 1ift that
would have been given to this exhibi-
tion by a first rate contribution from,
say, Besnard. The rank and file are
not thrilling, and it is the rank and
file who are exploited at the Ainslie
gallery, The international friendship,
to which reference was made at the

The Hour of

(¥rom the painting by Domergue, at the A

the Serenade

| were right., His p{ciurau.

Wi repeat
were always likable. e

veren't masterpieces.
Willinm Gedney Bunce and it eru

wouldn't this side of Turner?

| And Smith could do som
| himself.

painter of extraordinary depth, but ke
Bot out of Venice, its old palaces and
canals, its ships and gondolas, some-
thing that was never achieved by
Martin Rico, for example. Rico saw
only the - Venetian pglirter,

and American Pai

e

Of course, they eral,
Put & Venice by |'in 1
Hopkinson Smith beside n Venice by | tr; :
I
i m- | Luild 1
. i ples up., But where ie the Venice that iy
no specisl gesture, with no kint of |
style or beauty, but, on the other hand, |

|
{

|
|

Smith ! and

Ithe &
L avertaken him, but th
e erumpling | it |
He may not have heen althe

S

—_——

rok, “that Seipio, the great Romsn gen-

&fter the destruction of Carthage
% B. Q. had corsed the roins and
Tever curded those who tried to re-
He imagined that it was
wiul curse of Seipio that had
ought T could risk
n the interests of ucioneel” With
aid of friends in Paris a party was
nr.ganlzml that ‘went to the site lagt
winter, Pere Delattre, whose monns-
tery i:} near by and who himself las a
rleep‘ Interest in tho subject, was of
service in the procesa of organization,

the hacking of the French govern-

Random Impre

ssions

In Current Exhibitions

The fivat exhibition of the season at
the Montross Gallery will open naxt
Wednesday, It will be given over to
paintings made in the Adirondacks and
in Persia by Mr. Harold T, Weston.

1

Mrs. Albert Sterner has opened an
exhibition of American water calors,
to last until November 18. It includes

A Romanr

(Frem a photograph)

caught more of its silvery grace, more
of its lazy serenity, more of ite cool,
shadowy romance. He savored its pic-
turesqueness to the full, yet the many
designs in this exhibition at the

forced it, never carried that dangerous
fucility of his too far. Venice gave him
his favorite inspiration, but he made
his travel notes with the same easy
firmness and clarity in France, Holland
and England. Oceasionally he relin-
quished water color. A number of
charcoals are in the collection under

in the London haunts of Dickens. In
color and in line he is the same accu-
rate observer, the same tactful chooser
of the right pictorial thems, the same
accomplished worker, Though the
high-erected triumpks of technique and
style were denied him, he was, in his
modest sphere, one of the most justly
successiul artists we have ever had.

Carthage

A Project for the Recovery of
Its Antiquities

In an upper room at the Kipps gal-

lery there may be seen a small eollee-

tion of Carthaginian relies, It is com-

inslie gallery)

jint of departure from a decidedly{
itferent phase of French art. |
That is the phase represented by the |
itlon In its more or less conventionsl |
mood. There is u salon idiem that is
unmistakable, Iis origin lies far back |
in the scadamic experibnee of the na-
tion, but 1t ey be qated, for the pres-
eat purpose, from the functioning: of |
the Egole des Beaux-Arts, under the in. |
fiuence of men Iike Gérdme, Bommt,i
Jean-Paul Lgurens and half a dozen |
§ cther distinguished lenders, Their dis- |
tinetion springs from their magnificent
rectitude. They believed in ®ound
aftsmanship. They taught their dis-
quite thoroughly how to paint.

Bt they had the defect of their qual-
. They fostered the growth of &
; uninspired  professionalism
j Tough they Interrogated nature with

: tyand u _:cnliarly vivid intelli-
feace, they practiced themselves—and
Meooraged in younger men—a mode
o pieture making strangely wanting in
i rieh personal force. Conseious-
?or Bnconsciously, they were always
ding 1, bring an artistic individu-
¥ within the scope of the salonm, to
it to a common denominstor of

8%t but ordinary workmanship.

_ fter all, the few Barbizon
4 eane, here, unimportant though they
& ey serve a useful purpose ia
“Bg the moral of the ocession |
i hlﬂd his colleagues had more than |
Uw of their convietions: they
¥ shgular, genuinely interesting
They saw nature in & new
2 different from the hypotheses of
“t and Poussin, and intrinsically
Use them to-day as touch-

®en of a later time in the Ainalie
The contemporary school
'.‘0‘_"! itself to be progressive to
o xtent of profiting by the construe-
Motk of ihe impressionists. There
Mitable light in their paintings.
fhere i3 nothing personal. nothing
nothing indicative of a fresh
Mally brilliant outlook upon land-
The virtue in them, Jike the
: the figure is” all the
2 mere picture-making
U, the salon, - o s
“xplicable in & few words. What
e Lrtiets through is just their
wdroit way of phtting

s
together. They draw with |

‘Ferargil gallery iz follewed by one

| he shared in Chase’s dlspesition to

- Turn from them to the land-|

‘Smiths? Ah, there was

outset, is a precious thing. Criticism,
however, is hardly. concerned with it.
It is the guality in a work of art that
counts. If the Salon d’Artistes Fran-
cais i to be repeated in New York
year after year it will have to be
placed upon a higher .evel.

Hopkinson Smith

A Collection of His Water Col-
ors and Drawings

The memorial exhibition of works by

William M. Chase recently held at the

dedicated to ¥, Hopkingon Smith at the
Knoedler gallery, It is a pleasant se-
gquence. These men were contempo-
raries belonging to the well estah—'f
lished régime in modern Ameriecan art.
Chase was, of course, an infinitely |

tand fragments

posed of obiects in terra cotta, lamps
and funerary urns. There is an im-
rortant inscriptioh. There are coins
of iridescent glass.
Plastic bemuty lurks here and there,
the beauty of a well turned vessel,
v Yy enricked by some slender
ornament, Nothing brilliant sppears,

o yieof antiquity is fragmentary
and veiled. But as a symbol the col-
| lcetion iz eloquent. It stands for a
| buried civilization, half historical, half
legendary and still waiting for the in-
tervention of the archmologist. Flau-
bert deseribed one period. of it in
“Salammbo.” Readers of that enchant-
irg puok will meet half way the exhi-
Lition to which we refer, prepared to
vead into it all manner of romantic as-

| sociations. Their interest will decpen

ay they learn something of its origin
from the man who has brought it to
tlis country, Connt Byron Khun de
Prorok.

This young areheologue, half Polish

Knoedler gallery show that he never |

Mosaic Uncovered at Carthage

ment made the ensuing operations
easy. They were undertaken in a field
which has been only superficially ex-
plored and Count Prorok and his col-
leagues soon won substantial reward
for their efforts. '

They uncovered the  remains of =
Roman palace in which they found
seven mosaics in  perfeet condition.
In some Punic tombs they came upon
jewels and pottery of 700 B. C. They
Erought to light & temple of Tanit,
discovering urns, inscriptions and vo-

A | tive alta m i
review, including the set that he made | rs, many of which were of pure

Egyptian origin. In hundreds of the
urns were the bones of little children,
sacrifices to Tanit and Baal. Some of
this material, enabling the archmolo-
gists to fix dates, would seem to place
the founding of Cathage at the period
of the destruction of Troy. Treasure
lies only two or three yards below the
surface and thence,” through layer
after layer, the record of ane civiliza-
tion after another goes down through
periods of military destruction or the
sheer wastage of time. I{ is an end-
lessly storied city that lives and dies
and comes to life again upon the an-
cient site. It has Queen Dido among
its figures, Hannibal, Scipio, St. Augus-
tine, St. Louis of France and so on
through an imposing list. Carthaginian
and Roman, Vandal and Christian,
Egyptians and Byzantines have all had
their day there. Their traces lie buried
in a night that is not impenetrable,
that only needs energy and knowledge
to be pierced. :

It is Count Prorok’s object to enlist
American support, hoping to find it
among our museums and universities,
and then to start upon a systematic
campaign of excavation. The French
have authorized hiz project, and he
even hag the blessing of the Pope upon
it. He has engagements to speak on
the gubjeet before several learned
bodies here, and on November 14 will
lecture at the Fremch Institute, zshow-
ing not only his relies but a series
of films. The latter convey a vivid
sense of the difficulties involved in
digging and in turning over the soil.
But, es we have said, theé archeologist
has to go only two or three yards be-
fore he stumbles upon coins of silver

more significant artist. He was a ' Sige

born painter, who tried many modes
and was effective with them sll. Smith |
was faithful to one medium and one
manner, to one type of picture, Butl

produce a likeable design, a pictura
agreeable to live with, He had, for a
man who was trained as an engineer,
an amazing facility in water color. He
was, if anything, & shade too facile.
Tt was that incomparable humorist A.
B. Frost, we belicve, who drew =&
caracia earicature of a characteristic
Smith and appended the Iegdegll;i;
, y hottom dollar, we're
. u-”:;nbi?a }t;?:r\femﬂe caper,
A little paint, a little work; anddots of
‘ ‘empty paper. i

But the gaood-natured fling pointed
to no fundzmental defect in Smith's
methed of composition. He knew what
he was about. If ne sometimes prac-|
ticed a notable economy of means he-E
nevertheless obtained legitimate re-
sults. There was n certain amoant of
injustice in some guarters shout the
disparagement of Smith's charming
yrater colors, We recall & sunny morn-|
ing on the sands &t the Lido spent In‘
the company of an qdusttiqup- Amer-
ican artist at his easel. He was a:
peaceful as the primroses all abon!

; ' e ith was
us until the name of “Hop” Sm 4
‘idly mentioned. That transformed him

: i
& raving dervish, Why didn
m leave Venice to the fellows who
know how to paint h;;? Wha_:.‘ :‘::
v by buying 80 ¥
St AL, thire wed tha Pt Peo-
And they

il

Venice.

" liked Smith's
ol o

kT e )

Old Man Reading

rm&u :'mmé by Mettling a1 the Ainslie gollery)

and half American, was painting amid
the ruins of Carthage when he made
the nequaintance of Jules Renault,
then dying on the brink of excavations
to which he hed been devoting himself
with profound enthiuisiasm, Renault
begged him, in his last hours, to
“carry on,” interesting the world if he
conld in the digging up of a prodigious
eity. “He told me,” says Count Pro-

and bronze, amulets, precious stones,
pipes, sing shots, glass tear bottles,
mirrers of bronge, a veritable pellmell
of Carthaginian souvenirs, Excava-
tions carried deeper will doubtiess

| yield buildings of importance, and, per-

haps, sculptures of equal value, From
the msthetic as well as from the his-
torical point of view the plans mogted
are full of promise,

pieces by George Bellows, A, B. Davies,
W. J. Glackens, Rockwell Kent, George
Luks, John 'Sargent and others.

The formal opening of the new
American Art Galleries, at Madison
Avenue and Fifty-seventh Street, has
been set for the afternoon of Friday.
November 10. At 5 o'clock there will
be an informal talk by Thomas E.
Eirby on the history of the American
Art Association. On the following
Tuesday, November 14, the first of the
forthcoming  exhibitions will be
cpened. It will bring forward the col-

nental countries. The usual prizes are
'to be awarded.

Mra. Lilla Cabot Perry, of Boston,|
whese work has occasionally been seen
in local displays, has an exhibition of
her own at the Braus gallery. She is
n careful and agreeabls painter of the
figure, There i considerable merit in
her “Stedy in Blue and Green” and
there iz perhaps more in her excellent
portrait of Mr, Edward Arlington Rob-
inson, Her Japanese landscapes have
not mueh vitality, but the French
scenes she has painted in an impres-
slonistic manner, giving color under

strong light its full value, have a good
deal of force. ¢

i 2

{ " The portraits in various mediums. ex-
| hibited at the Ehrich gallery arc chiefly |
_Interesting as esssys in draftsmanship.
fer. John Young-Hunter shows some
[ good paintings, but the backbone of the
{ show is made by the portraits in line,
clever things by Margeret Freeman,
Leo Mielziner, Helen Peale, Evelyn E.
Rockwell and one two others.
Though there i nc!li | ; important on
the walls, the general effect is pleas-
ing, an effect as of portraiture lightly,
gracefully and skilfully handled. Mrs.
Ehrich is also showing at this place a
vollection of laces and antique velvets,

The Knoedler gallery announces an
exhibition of works by Mr. William |
Walcot to begin November 18. The col-
lection will embrace water colors,
| drawings and etchings.

The Co-Arts Club, represented by
fifteen members, has an exhibition of
paintings at its rooms, 1 Stuyvesant
Alley, near EKast Eleventh Street, A
group of young American painters in-
terested in advanced art tendencies in-
cludes Ssul Yalkert, Leonard Garfinkle,
Remo Farruggio, Alfred Crimi, Joseph
Perna, Cecil Gaylord, Roy Patterson,
Jean Liberty, Paul Cadmus, Bertrand
Bruesette, Morris Lieberman, Ben
Sehan, Charles Schlein, Rosario Ger-
beno and Morrizs Feldberg. Fifty paint-
ings are being shown until Novem-
ber 21.

Paintings and sculpture in the Bab-
coclkk gallery’s first fall exhibition are
recent efforts of the Nanuet group from
the vicinity of Rockland and Bergen
counties. John E, Costigan and Albert
Insley appear in the rdlea of chaperons

(From the painting by F. Hopkinson Smith at the Knoedler galiery)

Twilight Hour at Venice

lection of Gothic and eighteenth cen-
tury French decorative art belonging
to M. Henri de Sonhami, of Paris.

The Taos Soclety has begun a rotary
exhibition of works by its members,
opening in New York. Its plctures
have been placed on view at the How-
ard Young Gallery and may be seen
there until the middle of the month.

At the Durand-Ruel Gallery there is
an exhibition about evenly divided be-
tween George d'Espagnat and the late
Henry Moret. Both represent the
movement initiated by Claude Monet,
though D’Espagnat would seem to have
felt aiso the influence of Renolr. They
are types of color enriched and mel-
lowed by the luminosity of the open
air. Moret particularly discloses tha
good effects of Monet's example. His
landscapes are full of light and ai!:!
Both sides of the show suggest the
exercise of genuine talenmt. Nelther
side reveals anything like genius.

At the Missen Hill gallery thers is a
eollection of landecapes painted inoilg
and water color by Mr. Jean Jacques
Pfister. The subjects are drawn from
California and Switzerland, The Ferar-
gil galler; exhibits recent works from
the studio of Mr. R. W. Chanler,
screens and other objects in the vein
made familiar through the large ex-
hibition this artist held a year or so
ago.

Fifty-two paintir~s from the Ehrich
galleries and eighty-three from the col-
lection of Mr. Frencois Adam, of Can-
adas, are at the Anderson Galleries, and
will be sold there next Wednesday and
Thureday , evenings. Belgian painters
predominate among the medern pic-
tures. The old pictures are of all the
schools—Dutch, Flemish, Frepch, Eng-
lish and Italian, .

The twenty-second internstional sx-
hibition at & Institute wili open
in Pittsburgh. on April 26, It in an-
nounced that a new system fer, the
selection of paintings has been formu-
lated. It places upon the advisory com-
mittees of painters the..selves the re-
sponsibility for the choice of the 275

‘eanvases to be hung. These committecs

will be organized in the United States,

tﬂ@he younger members who, in several
instances give promising sccount of

| ing for symmetry and grace than in a

ntings

that of an artist with & profound ere-
ative instinct who grew to recelyvs rec-
oguition in the ldading art centers of
Tiarope for something that spproached
n style, Now he has come here t¢ dla-
play his mcyt charnoteristic wares. His
work, usually simple, is almost poas-
ant<like in rudenass of contour at
times. In hia more erectly propor-
tioned pleces we gather o groater feel-

low tea pot, howl or buttsr dieh, for
instance. In these iz emphasized a
fullness of proportion that speaks
rather for practicability than besuty.
The feeling for ormamentstion is
meager but robust snd given to eclus-
terings and bud-like appendages, low
relief serollings and the pure, full
lines of leaf formations. In the always
Lold outlines of Jensen's work is felt
the zenlpturing teuch of the maker's
hand. Charming pieces are the stately
bowl with flame-turned upright and
grape decoration, a set of candelabra, a
sheerly-modeled sauce boat and an ele-
vited sugar basin. A set of table cut-
lery with scarcely a mark of ornament
ir relentlessly eevere, but artistic
withal, The exhibition, which will re-
main throughout the month, is under
the patronage of Mrs. Elihu Root jr.,
Mrs. John Heary Hammond, Maurice
Francis Egan, Mrs. Henry P. Loomis
&nd others.

The cpening of an exhibition of
prints and books selected to show the
history and development of wood en-
graving will take plece at the Art
Center Wednesday evening, William
M. Ivins jr., print curator of the Metro-
politan Museum, will speak. The exhi-
bition is to be held by the American
Institute of Graphic Arts, of which
Burton Emmett is chairman of the ex-
hibition committee, and will last
through November.

An exhibition of eighteenth century
perfume bottles and patch boxes from
the Houbigant collection, consisting of
150 specimens of various charecter, was
opened at the Art Center last Friday.
Included in the range of substances are
gold, silver, agate, onyx, Chelsea porce-

Inin, mother-of-pearl and combinations
of matarials. The objects will bs on
view 8 week,

Another event st the Art Center will
be an exhrbitzsn of illustrations, P
ars and mural decorations by Elizabern
Jones Baboock, whith will be opened
to-morrow, to continue five days. Miss
Babeock is known for her illustrations
of children’s books and is a member of
the Bociety of lllusirstors.

The famous Eastern collection of
Professor V. G. S8imkhovitch hag been
drawn upon for an exhibition of early
Chinesa paintings, which is open at the
Avery Library, Columbia University,
during the present month. The publie
is invited to attend.

The Japanese Art Association of New
York ia hoving an exhibitien of paint-
jngs and scolpture at the Civie Club,
14 West Tweifth Street. A reception
attended the opening on Friday eve-
ning. The closing date is November 21,

Sne Harvard’s Voice Clear

That Sue Harvard could sing was
obvious from her recital Aeolian
Hall Thursday evening. There wers
also obvions imperfections: Miss Herv-
ard’s soprano was strong, with pene-
trating, far-carrying louder notes, but
these were apt to have & hard quality,
metallie edge with oeccasional
tremors. On the other hand, her notes
of medium strength or soft notes had
a delightful clesrness of tone, subtly
shaded, especinlly in passages fading
to silence, while their quality was not
impaired by an apparent effort in
breathing with an oceasional cough.

Verasatility in expression and dietion
wan shown in the program, which added
to & religious Bach air, “Porgi Amore”
from “Le Nozze di Figaro,” and French
and German songs three numbers in
Welsh, folksongs of a plaintive charac-
ter, and & declamatory number, “Lend
of the Harp,” by John Henry. Among
American numbers Corinne Lawson's
“Lazy Song,” sung with an appropri-
ately languid grace, was the most ap-
preciated.

at

SCOTT &

667 Fifth Avenue

Ancient and Modern Paintings
EARLY ENGLISH PORTRAITS
BARBIZON AND SELECTED AMERICAN PAINTINGS |

BRONZES BY PAUL MANSHIP i
AT THE GALLERIES OF

FOWLES

Between 52nd and 53rd Sts.

H. G. VAN 668 Fifth Ave.

RINKHUYZEN
EXHIBITION
OPENING
WEDNESDAY
KINGORE

i

Exhibition and Sale '

| of |
BARBIZON AND MODERN |
FRENCH PAINTINGS

Direction of

LIEUTENANT
FARRE |

AINSLIE
GALLERIES

677 Fifth Ave.

GALLERIES |

themselves. Walter Bollendonk makes
a skillful presentation of a cun\ren-r
tional theme in “Spring Moming.” He
takes after Mr. Costigan as regards his
vigorous method, but is more re-
strained in use of color. He has four
landseapes. A similar number by Mr.
Costigan includes a winter farmyard,
richly atmospheric, and two woodland
scenes filled with reduadant mazes of
direct color. Tha sense of approach-
ing epring ia s strong note in the
fluid forest subject, “Last of Winter."|
Among the four women exhibitors,
Frances Keffer makes an outstanding!
display of two lovely flow .r paintings.|
~heir plesgantly modulated color and
pleasing subject combinations reveal |
good taste and skill. George J. Lober.i
whose sculpture ineludes a seriea of
heads, notably that of Frank Bacon, the
actor, has among other things a large
plaster nude, “Amo.”" The figure of the !
crouching girl is deftly rounded out.
That it lacks .vitality, however, is obvi- |
j ous throagh a study of the head and
! features. Sara Hess, Ottille Serrell,
lda Costipan, Albert Insley and William
H. Donahue also are represented.

Members of the Munleh Art Associa- I
tion have sent aver & collection of 100
'works in ofl, pastel and bronze, the)
second of Teuton groups of art to nr,
rive for exhibition in & numhcr of
years, It has been on tour this sum-

' Enst, but 18 to remain lfun's until the
end of December. The exhibition was
opened Friday at the Waldorf-Astoria.
it is shown under the direction of the |
Daumiller studios, Brooklyn. )

Dean Cornwell, widely known for his
maogazine jllustrations, has a collection
of his originals on view at the Pratt
Institute School of Fine and Applied
Arts, Brooklyn.” The exhibition is.-g_npnn
day and evening in the art gallery of
the' institute until November 25.

A silversmith who has taken matters
in his own hands is Georg Jensen, of
Copenhagen.. The exhibition of his
varied greations at the Art Center res
flects & very personal’ genius and s’
stzle which cannot be assaciated di-

~

mer in the leading resort eities of the |-

rectly with other products of the past i

Exhibition of
PAINTINGS
BY
D’ESPAGNAT

and

MORET
November 1st to 18th

Durand-Ruel

12 East 57th St

Annual Exhibition

TAOS SOCIETY
OF ARTISTS

November 6th to 20th

| HOWARD YOUNG

GALLERIES
| 620 FIFTH AVENUE

The Milch Galleries|
Exhibition of Connecticut
Landscape Paistings
By Robt. H. Nishet

October 30 to November 11
108 West 57th St.

‘Works of Sculpture
12 West 8th Street
Novembes. 15t to_ 1ith, Wurduze oe

Jazsen's story is ||

PRICES MODERATE

Paintings of

MOLLENHAUER

Expressionist

“I'he Ultimate Achievement of
Moderiam.”

During

‘5 West 44"‘ St. November

[777/6}
Chinesa Antiqaes
48 Enst 57th Street

New York

4

EXHIBITION
PAINTINGS and SCULPTURES

THE JAPANESE ART ASSOCIATION
OF NEW YORK

The Civie Clob, 14 West 12th Strest,
New York City
NOVEMBER 15T TO 218T, 1922

5 West 28th St., N.Y.C.

An! A

and Kep

D. B. Butler & Co.
Are now in their
New Galleries
116 East 57th Street

- Elmore Studios

Just arrived, large St
ment of wmnx‘hw ol
- and brasses,

Marble, Lead, Stons, e, .
ot den farnitore, reasonable
prices.  Evtites given

| Bt ko] B




